- - - GENERAL “PEN & INK WITH OILS” INSTRUCTIONS - - -
VARIOUS SURFACE PREPARATIONS
If surfaces are prepped properly you will be able to correct all mistakes made with ink or oils.
(A general reminder – the more porous the surface is, the more sealer you need to use to provide mobility and correctability of paint.)


CANVAS PANELS, STRETCHED CANVAS, LOOSE CANVAS, OR MOUNTED CANVAS ON BOARD
No sealer is necessary before inking.  Just transfer the pattern onto the canvas with wax-free graphite, ink in design, erase graphite lines or smudges with an eraser, and then apply at least 2 coats of the Liberty Matte Spray, let dry. I recommend the Fredrix Brand, medium grade with the red label canvas panels if using canvas.  Although I use the canvas panels in all my classes, you can use the stretched, roll, or purchase the tablet form of canvas sheets), as long as it is Fredrix.  
BASECOATING WITH JW ETC - UNDERCOVER
This product is wonderful.  Purchase JW Etc. Undercover in white or black at your local craft store.  One thing I would like to suggest, do not shake the bottle, this will cause bubbles to appear during your application.  Swirl your bottle in between your hands like you would a bottle of nail polish.  Pour some out onto a styrofoam plate, using a sponge roller, apply the paint on the roller then roll onto your surface.  You can apply 1-2-3 coats (undiluted, no water), let the surface dry for 48 hours then go right to your inking.  The paint is permanent and will not chip.  If desired, tint it with your favorite acrylic paint.  Use on ANY surface as your basecoat.  Don’t have JW, see preparations below.
WOOD (preparation using acrylic paint)
Preparing the WOOD surface for the inking and rouging technique, 2 options:
1.)  White-washing the wood with regular white (or any light color) bottled acrylic paint and water.  First sand the surface with extra fine sandpaper.  Then use a soft rag that has been wet with water and wrung out.  Put a small amount of white acrylic paint or any other light colored acrylic onto the rag and stain the wood till you achieve brightness; but DO NOT put so much on that you cannot see the grain glowing through.  Let dry completely.  You can check by touching the heel of your hand to the surface.  If it feels cool to the touch, it’s not completely dry. Once dry, feel it, you may need to sand it again. It’s best to let it dry at least 24 hours before spraying 2-3 coats with your Liberty Matte Spray then let it dry another 24-48 hours.   

2.)  If you would like to use a solid color you can do so.  First sand the piece if it’s not smooth.  Then you can either white-wash the wood above but use less water and more acrylic paint.  You may also use a sponge, a small roller or brush to add the white or light colored acrylic.  Let it dry (it may take a little longer).  Sand again if needed.  If you have the coverage you want, just let it dry properly but it you want another coat of paint do so.  Make sure after it is dry it is also smooth to the touch!  It’s best to let it dry at least 24 hours before spraying 2-3 coats with your Liberty Matte Spray then let it dry another 24-48 hours.   
IMPORTANT TIP:   Just remember that whatever color you use will be the highlight that glows from under your rouging.  For instance, if you whitewash with an apple green and you are inking and rouging children’s faces….guess what color their faces will be?  That is why I almost always suggest white or a very light color acrylic.


SLATE  or  TIN
Make sure you wash slate if needed.  Use a sponge roller or brush to apply 1-2 coats of white or a light colored acrylic basecoat to the slate.  Allow to dry at least 24 hours.  You do not need to sand.  Don’t worry about the surface not being smooth, that’s the beauty of working on slate, it will not be a perfect surface.  After the slate has dried thoroughly apply one really generous coat of the Liberty Matte Spray to seal the surface then apply one light misty spray from at least 12 inches away to add tooth to the surface.  Make sure you let it dry at least 24-48 hours before inking.  

WATERCOLOR OR PARCHMENT PAPER
Do not seal before inking the design.  Lightly transfer pattern lines on with graphite paper.  Ink in design; erase any graphite lines and smudges.  Apply a generous coat or 2 of Liberty Matte Spray, letting the surface dry between coats.  You might have to add more of the spray if the paper you are working on is really porous.  This insures the ability to move the oil paint over the surface freely and also insures the ability to do correction on the painting surface.  Let dry thoroughly!!!

A PREVIOUSLY SEALED OR VARNISHED PIECE (MAYBE A TRUNK LID OR DOOR TO A CABINET)
Remove any dirt or waxy build-up on surface with mild detergent and water, let dry thoroughly.  Transfer pattern on, ink in, remove graphite smudges, and then apply a light mist of Liberty Matte Spray to protect your inking.  After completing the painting process, duplicate the finish that was on the surface prior to inking (varnish, etc.).    Garage sale or flea market finds are great for this.  You can use your imagination on chairs, trunks, cabinets, vanity mirrors, dresser drawers and I was commissioned once, up north, to do a design on a bedroom headboard of a nature and wildlife scene.

PORCELAIN, PLATES and GLASS
Yes, it can be done; however, this is a whole new technique using Etching Crème for porcelain, plates and glass.  If you are interested, let me know well in advance and I’ll email you instructions and what you need to purchase.  You must allow a little longer time for prepping so don’t wait until the last minute.
BASIC INKING INSTRUCTIONS
Transfer only the basic pattern lines onto the surface.  If using graphite paper (I prefer the Loew Cornel Brand, it is wax-free, greaseless, and smudge proof), keep lines light so they can be easily removed with an Art Gum or Clic eraser.  If using a projector put the small simplified pattern provided, in the projector, ink in your lines on your surface.  Use the technical pen to ink in as much detail as desired.  Keep your detailed drawing and photo out for constant reference.  If you make a mistake, use a cotton swab dipped in a small amount of ammonia, squeeze out a bit and then easily wipe the mistake out and it will disappear.  Do not ink in that area again until it dries!!  (If working on any kind of paper surface, the only option you have is to let the mistake dry and either try to turn it into an asset, or if you have a white surface, you can apply some white acrylic paint to cover the error, let dry completely). Feel free to add or eliminate ink detail that is included in any pattern.  After completing the inking process, make sure everything has dried.  Lightly remove the graphite lines and smudges with your eraser.  Dust off any crumbs from the eraser with a makeup brush or nice soft brush.  Go outside and apply 3 progressive coats of Liberty Matte spray.  

**Special Note:  Should you make an error, don’t be too quick to remove the ink, but see if the mistake can be turned into a happy accident.  Remember old barn wood, trees, old bird houses are not perfect but warped so a little crooked line will not be noticed.  And another important reminder, never, ever, point out your mistakes to others when you take your art home, they will only see the beautiful piece you created, not your mistakes!
OIL ROUGING
Rather than “painting in” the color, I prefer to use the term “rouging” or “tinting”.  The paint is applied with one of the Scumblers or Liners, in small amounts in an area where the shading or color is the richest or most intense. Then different sized Blenders are used to coax the color over the surface, graduating the intensity or value of the color from deeper and richer to a medium value, then on to a lighter, brighter tone, or area appearing to catch a highlight or reflected light.  The most important thing to remember is every area that is painted should hold at least 3 values of color to give the appearance of dimension.  The oil paint needs to be transparent to allow the inking to show through.
Once you have placed your gel and oils on your palette, take the Scumbler of choice, a tiny amount of gel and work it into the bristles then go to your oil and take a tiny amount of oil. One thing you do not want to see is a gob of gel sitting on your Scumbler (so please work it in gently at least 3 times).  And when you apply the oil onto your Scumbler, you must work it in a few times so that when you touch the Scumbler to the surface you will not wind up with one big dark streak of oil.  If you notice that you’ve taken too much oil on your Scumbler, swipe it onto a paper towel once or twice to remove some of it.  Use the gel sparingly and only if the oils are not moving on your surface.
When moving on to the next color of oil, keep some paper towels folded into thirds near your area and always dry wipe the Scumbler or Blender onto the paper towel before picking up the next color.  You do not want to wash any of your brushes during your project until you are through for the day.  
ADDITIONAL HELPFUL HINTS AND TIPS:
· What about mistakes and paint outside the patterned areas?  Dry cotton swabs are excellent for lifting color in an area where you have “over-painted”.  Rub in a circular motion to lift color off the surface, and then go back to using one of the Blenders to soften the outside edges of that area.  Also, use your Art Gum or Clic Eraser, they are great for removing over the line errors, then just wipe off the crumbs with your makeup brush or designated brush for cleanup.  

· Another trick to “take the pressure off” is to apply the color in stages, and I use the matte spray to “speed-dry” these “glazed” applications of color between coats.  In every area that is tinted, I applied at least 2 different color glazes, drying them between applications. This keeps your colors clear and vibrant, with less chance of “mudding”. 

· Keep a close eye on the colored photo for reference. I will tell you the colors I used in an area but you need the photo to see how far I blended it out. Vary the size of the brushes for laying the color in, as well as blending the color out.
· If you already have oils at home which are a different brand and want to use them, go ahead, just remember that the colors may be slightly different than what you see in the picture from the pattern or the artwork that you completed in class.   And you must use the gel recommended, not another brand or you will not get the best results, it will not blend well and could dry faster or get gummy.
PROCEDURE FOR SPRAYING
It’s called Progressive Spraying.  Start with a light misting of the matte spray, waiting a few seconds for it to set up.  The second spray is applied just a bit heavier and closer.  Again; wait a bit for the spray to dry.  This should only take a short time to happen.  Each spray after the prior one is, again, heavier and a little closer than the last.  Be careful to stay away from windows, cars, people, and don’t lay the piece down on the ground.  And always make sure you remove any smudges and imperfections before you spray or it will be permanent!

BLENDING TECHNIQUES (hula, tamping, pulling)

A very light touch is needed when using the blender brushes, if you press too hard it will wear them out quickly.  Do not go against the grain of the bristles; make sure you are always pulling the blender bristles in the same direction.  
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***Never ever go against the bristles of the brush, always tamp or pull so the bristles glide smoothly over the surface and not in an unnatural position (pull toward you with the brush and not against).  Also, when performing the HULA with your Blender make SURE you hold the brush in an upright position.   Using the brush incorrectly will break the bristles on the sides.  If you use and care for your brushes properly they should last you a very, very long time.  
SCUMBLERS  -  If you’ve purchased scumblers or have ever seen a “brand new” scumbler, you know that they are somewhat in a point when new.  Try NOT to use the tips of the scumblers when applying your oil or they will wear out and become stumps.  In other words, do not hold your scumbler in an upright position like you would your blender.  Hold your Scumbler in a downward, side position and apply your oil.  Also, they are not to be used as blenders, only for applying the oil.  You use the blender to rouge, tint and distribute the oil.
CARRYING FOR YOUR BRUSHES

· Do not use any turp in the brushes or paint during the entire process.  Apply the paint dry (right from the tube so to speak), and move the paint around with completely dry brushes.  If you are working on a surface that seems to be very porous and the paint appears to drag, use a tiny amount of the Gel Transparentizer I mention in the Materials required section.  Just incorporate a tiny bit of the gel into the bristles of the brush before loading with paint.  If you are mixing two colors together, do so with your palette knife and get the color desired before adding the color to your brush and onto your surface, then proceed to apply as directed.
· DO NOT use gel or any oils in your Blenders!   The Blenders are only for rouging.
· Swirl brushes on paper towels after every few strokes during the blending process.  Swirling your brushes on paper towels will also be the process used between various color applications, too.

· Never throw out old, worn brushes.  Your worn out Scumblers make great stipple or pouncing brushes. 
· When rouging with your Scumbler or Blender brush let the hairs move in their natural direction.  Excessive twisting, pushing down too hard, going in the wrong direction, and unnatural actions can quickly damage your brush permanently.  
· DO NOT let paint work its way up into the ferrule.  Paint is hard to remove from this area and the paint will cause the brush to swell, resulting in a loss of brush shape and spring.  
· Never leave a brush soaking in water or any liquid for a lengthly time.  The hairs can become waterlogged, leaving your brush limp and lifeless until it has properly dried out.

· Never let your paint dry on the brushes.  Try to clean them as soon as possible.  

· Until they are completely dry, you should store the brushes flat so that the water does not enter the ferrule or handle of the brush.  Since they are made of wood improper storage could result in mildewing or rotting.
The above tips should be noted for ALL brushes, not just Scumblers and Blenders.  Brushes, whether they are made from natural or synthetic hair, are delicate and so should the materials used to clean them.  Even if you are cleaning any other type of brushes after other mediums like acrylic, remember use the mildest product (it will get the job done).  
WASHING YOUR SCUMBLERS, BLENDERS AND LINERS

When at home, do not use any brush cleaners on your Scumblers or Blenders.  Take a cheap bar of soap that has no lotion or perfume (I buy Ivory at the Dollar Store).  I place the bar of soap in my hand and with warm water running, I glide each brush over the soap with water several times then on the palm of my hand with the brush several times, I keep repeating this process until you notice that it is running clean and you don’t see any color coming off on the soap.  Your Blenders will clean up quicker than your Scumblers because they do not have as much oil accumulated on them.  Your Scumblers will become stained but this is natural, do not worry about it, as long as they are clean.  

All the instructions are also included in my website along with additional information like “A Basic Oil Color Mixing Guide with a Limited Palette” plus I am always adding more information.
Please do not hesitate to contact me if you have any questions.

Sharon Kuester
1040 Linmar Avenue
Fruitland Park, Florida 34731
Phone:  352-365-1330
Email:   sharon@sharonkuester.com
Website:  www.sharonkuester.com
HULA


With a soft touch, “Hula” the blender brush, keeping the blender horizontal with the handle straight up, to blend the color out and remove any demarcation lines.  








TAMPING


Hold your blender brush in an upright position as shown.  With the side of the brush “tamp” up and down.  You should be able to see the oil move and blend out. “Tamping” will also press the color into the background instead of letting the color “sit” where you placed it.  


 





PULLING


Hold your blender brush in an upright position as shown.  With the side of the brush “pull” in a downward position.  You should be able to see the oil move and


blend out. 
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